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Among the most significant commissions an architect can receive is
the design of a religious building which when realized becomes a
symbol for and expression of a city, community, faith or idea.

Cyprus is enriched with outstanding examples of ecclesiastical
architecture of the Byzantine period, adapted to urban and rural
environments and villages. Many are of the opinion that this
period is underrepresented and not sufficiently studied as part of
the cultural heritage of Cyprus.

The lecture will present significant historical and contemporary
examples of ecclesiastical architecture primarily in Cyprus, the
purpose being to pose questions and present a challenge to all as
to how we as architects can conceive of and as citizen laymen
support a contemporary architecture which through past
precedents and their teachings, respects and reflects the historic
Byzantine architecture of Cyprus.



e  What have we learned from The Byzantine Architectural Heritage of Cyprus.

e  What should the role of modern technology or its impact be on the design of churches today.

e How can the expression of spirituality vs.traditional religious form and function inform an
architectural idea or concept.

e  What impact or role should the design of a church have today in the planning or transformation of a
neighborhood a community or city.

 Symbiotic relationships between the secular and the religious need to be considered.
e Can or should an architect restrain his or her ego in designing for the needs of a faith.

e TLEYouue paBeL amo tn Bulavtivry apXLTEKTOVLKN KAnpovoud tng Kumpou.

e [loLog MPEMEL va lvail 0 pOAOC TNG oUYXPOVNG TEXVoAoylag Kat n emibpacn tnG MAVW oTov  oXeSLAOUO
EKKANOLWV CripLepQ.

e [Mw¢ pLa apxLTEKTOVIKNA LOEa Bal LImopoUCE VoL EUTTAOUTLOTEL LE TNV ELOQYWYH TNG EKkPPOoNC

TIVEU LOTLKOTNTO KAl OXL LOVO OTtO TLC Tapad00LOKEG LOPPOAOYLKEC KOl ASLTOUPYLKEC AVAYKEC TOU
EKKANOLOOTIKOU XWPOU.

e TiLemibpaon ) polo Ba Emperme va €xeL n vaodopia otov TOAE0SOULKO oXeSLOOUO N TNV HETAHOPDWON
LLOLC VELTOVLAG, KOLVOTNTOG N KAl TTOANC.

e Elval EMITOKTLKA N aVAYKN YL Lo CURPBLOTLKY oX€0N METAEU TNG KOOULKOTNTAG Kol TNG BpnoKELOC YEVLIKAL.
e MrMopel 1) MpEMEL EVaG/Uiol OLPXLTEKTOVOC VO CUYKPOTAOEL TOV EYWLOUO Tou/TNG Katd tnv Stadikaoia
oXeSLOOUOU yLa TG AVAYKEG HLOG TILoTNC.



Places of Worship as a Reflection of:

An Idea or Faith
Technology
Symbolism
Topio / Site

Ego



The Acropolis, Athens



Hagia Sophia, Istanbul
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Hagia Sophia, Istanbul
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Notre Dame, Paris




St. Peters, Rome




St. Peters, Rome



Sagrada Familia, Barcelona
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Sagrada Familia, Barcelona
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Unity Temple, Oak Park, IL




Unity Temple, Oak Park, IL
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Unity Temple, Oak Park, IL



Beth Sholom Synagogue, Elkins Park, PA




Beth Sholom Synagogue, Elkins Park, PA



Byzantine Churches of Cyprus

Symbiosis

Objects in the Landscape

Implants Rural, Urban
Transformation of the Environment



Ap. Varnavas and Ay. llarionas, Peristerona



Avyia Paraskevi, Kato Paphos



Ay. Eleftherios, Metochi Machera, Nicosia




Ay. Eleftherios, Metochi Machera, Nicosia



Ayios Georgios, Kyrenia



Ayios Georgios, Kyrenia



Ayios Georgios, Kyrenia
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Ayios llarion




Ayios loannis Chrysostomos, Koutsoventis



Panayia Angeloktisti, Kiti
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Ayios lacovos, Trikomo
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Ayios Demetrianos, Dhali




Ayia Zoni, Famagusta



Panayia Kyra, Komi Kepir
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Panayia Angeloktisti, Kiti



o N L o

Ap. Varnavas and Ay. llarionas, Peristerona



Ayios Savvas, Nicosia
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. Michael, Trypiotis, Nicosia
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Panayia Katholiki, Kouklia



Ay. Ekaterini, Kritou Terra



Ayios Georgios, Genarga




Ayios Georgios, Genarga




Ayioi Saranta, Paralimni




Ayioi Saranta, Paralimni
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Panayia tou Machera, Macheras



Era of Risk 1960-1974
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with concrete, the new hybrid
material that invaded architecture

in Cyprus, with on outcome that
could ultimately be characterized
as local idiom. Initially, limestone
was used as a load bearing
material, producing massive facings
and focade elements, following

the stylistic theories of rationalism.
In later years, the architectural
vocabulary became more pluralistic,
and while the concrete elements
were increasingly stressed,
limestone acquired the purely
stylistic role of covering the facade.
In this postwar period, during which
urbanization intensified and tall
apartment and office blocks
appeared, concrete frames were
introduced, turning walls into mere
pariitioning panels ond thus
rendering the load bearing local
stone unnecessary.

Ladkasia, €. 1965

1960-1974:

DISCOVERING

THE CONCRETE FRAME
AND MODERN CULTURE
The period between 1960 and 1974
is the first and perhaps the only time
when a unified style in architecture
emerges; one which reflects

the dynamic conjuncture: architects
equipped with the enthusiasm

of their youth, showing up in

the nick of time, when independence
ensured the potential for both
spiritual and economic development.
The newly arrived architects and

the ones that were already
designing in the modern style
produced significant works during
this period, which are recorded in

a 1966 issue of the Greek
archifeciure mogazine Archifeciure
(in Greek, Architekioniki).” In this

Page 16 A‘\
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extensive publication, dedicated to
the realized works of Cypriot
modernism, one can read the image
of o society that moves, works and
entertains itself in a modern
landscape,

Designed in 1960, the Kykkos high
school project for boys and girls
(fig. 3] is one of the first buildings

° lakoves i Andreas Philippou, (Uit showi

vier io, 1961-1965

where the new material, concrete,
was applied according fo the
current international stylistic codes.
The young brothers lakovos and
Andreas Filippou, who hod studied
in Milon and London, used

a reinforced concrete frame as

a supporting structure, with pilofis
enabling easy access to the building,
allowing for greater openings and
the possibility of a p fluid

space. A system of sun-protection
louvers, patterned as brisesoleils,
was facilitated by the standardization
which the new material provided.
Finally, the exposed concrefe on

the external surface of the staircase
epitomizes both the functionalistic
principles of the architecture of this
period and the accompanying

patspaciive

freedom in facing, in terms of form
shaping, plasticity and complexity.
This was further explored when
the character of the project and
the building progrom encbled

the architect to express the new
material's capacities, providing
wide spanning structures for factories,
markets (fig. 4] and stodiums.
During this era, the concept of
functionalism dominated design

Docomomo 1715
Seplenber 2006

© Aechoabranii 55, 1988

‘ *n°35 006-22 Short Contributi 9/6/06

process, from the rational
organization of circulations and
distribution of program in space

1o the shaping of building forms.
Addressing the design problem

of multi-purpose buildings, and in
a way interpreting the building
legislation codes,” the ground floor
is often shaped in a flexible
manner, separated from the upper
floors (offices or apartments) that
form rectangular prisms. At times
the ground floor follows the site's
irregular nature, producing twisted
and angular shopes, guiding the
flow of people around the building;
or else it forms a recess allowing
the creation of on arcode. Often
the first floor is a volume lifted
above ground level (fig. 5), while
the staircase appears as an
autonomous element, siressing

the functional imporiance of vertical

. Neoptolemos Michailides, Karihcs residence, Ves! foc

circulations; it also provides a visual
counterweight fo the concrele
horizental elements, which in this
period were used extensively in the
composition of facades.

THE CASE

OF NEOPTOLEMOS
MICHAILIDES

In this context the work of
Neoplolemos Michailides stands out
as a paradigmatic example, where
the designer’s intentions are
readable with unprecedented clarity.
In 1948, while sill an architecture
student in Milan, he designed the
residence of the painter Theodotos

Modern Architecture in Cyprus between the 1930s and 1970s,

7:24 PM Page 17 A‘\
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Kanthos (fig. &). It is the first house
venkized in Cyprus with purely
modern characteristics: distinct
functional division of the sleeping
zone from the sociol functions, use
of the pilotis and open plan that
bring about the clear distinction

of supporting structure and walls,
and finally the obvious plasticity

of the building. The architect freely
shaped the horizontal slabs, often
extended in cantilevers and
balconies, ond he “treated]
openings os special transifional
zones with the ability to correspond
to the special conditions imposed by
climate and light."*

His interest in the climatic
responsiveness of the buildings is
manifest in his larger residential

build

projects. Mulii-story were

and direction of sunlight and treat
the elevations accordingly.

He rejected the obvious solution of
opening the apartments onto

the view of the historic center's
Venetian walls, in favor of a concrete
design strategy that finally produced
an unusual form of apartment
building.*

The use of local material, typologies
referring to vernacular housing
layouts and the adapiation of
buildings to local climatic conditions.
set Michailides’s work in the ‘orbit’
of o potential ‘critical production.’
His passion for research and revival
of the virtues of traditional
architecture in a pure modern
language led to a comparison with
the Greek architect Aris

K ides. This comparison,

designed as large concrete
structures consisting of repetitive

vertical elements combined with
horizontal plates accommodating
the program. In an experimental
work of structural rationalism,

an apartment building in lefkosia
{fig. 7), Michailides exposes

the concrete frame construction
syskem, pushing the Dom-Ino concept
further. The rooflop’s construction
frame is unfinished, creating a
covered terrace that shows the
possibility of a futre ion. The

polykatikiol, view overlooking

although it has not been studied in
depth, helps to evaluate Michailides's

work and shows that modern
Cypriot architecture aspired—like
any lecal architecture—at creating
its own symbolic figures.

TRACES OF MODERN
LOCALISM

Architects can become symbols
of general rrends. Likewise,
architecture can be read as
the symbolic image of a period

structural elements and the concrete
sun-protection louvers are
emphasized, expressing the
architect's need to expand the
malerial’s use, to control the amount

Docomama 115
Sapiamber 2008

pressing the cir
that stimulated its production.
Thus, alongside the localism
of Michailides, which has come 1o
be seen as an individual
phenomenon, what is revealed is

Stefanos Feraios & Petros Phokaides

ides, Demeticu apariment by
walk of Lafksia, ¢



Ay. Demetrios, Nicosia
lacovos Philippou
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Ap. Varnavas & Ayios Makarios, Nicosia
Neoptolemos Michaelides



Ap. Varnavas & Ayios Makarios, Nicosia

Neoptolemos Michaelides
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Ay. Trias, Famagusta

J&A Philippou



Ay. Trias, Famagusta
J&A Philippou



Ay. Trias, Famagusta
J&A Philippou



Ay. Trias, Famagusta
J&A Philippou



Ay. Trias, Famagusta
J&A Philippou



Ayios Stylianos, Prasteio,Morphou
Zembylas & Kythreotis
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Annunciation Church, Wauwatosa,WI
Frank Lloyd Wright
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Annunciation Church, Wauwatosa, WI
Frank Lloyd Wright




Annunciation Church, Wauwatosa, W]
Frank Lloyd Wright



Into the 215 Century



Ap. Peter and St. Helen the Martyr, Paphos
Michalis Georgiou




Ap. Peter and St. Helen the Martyr, Paphos
Michalis Georgiou



St. Nicholas, New York, NY
Theo David Architects



St. Nicholas, New York, NY
Theo David Architects



St. Nicholas, New York, NY
Theo David Architects




St. Nicholas, New York, NY
Theo David Architects




St. Nicholas, New York, NY
Theo David Architects



St. Nicholas, New York, NY
Theo David Architects



St. Nicholas, New York, NY
Theo David Architects
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St. Nicholas, New York, NY
Santiago Calatrava




St. Nicholas, New York, NY
Santiago Calatrava
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St. Nicholas, New York, NY

Santiago Calatrava



St. Nicholas, New York, NY
Pratt Institute



St. Nicholas, New York, NY
Pratt Institute




St. Nicholas, New York, NY
Pratt Institute



St. Nicholas, New York, NY
Pratt Institute




St. Nicholas, New York, NY
Pratt Institute



Archbishop Chrysostomos A’ with
Pratt Institute students




——— KATO¥H 1:50

House for Priest and Imam
University of Cyprus
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House for Priest and Imam
University of Cyprus
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House for Priest and Imam
University of Cyprus
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H énudora xpord tou vaou péoca oto Xpovo

0 KUplog MpoPANUAt1opog otnv HEAETN QUTI MOU MPOEKUYPE PETA TNV e€pelva ATav to aibpiro tou vaol Kal nwg n €EEALEN Tou ennpéace tnv afia tou otov nepipdAiovia
XWpo tou. Kdmote o vadg amoteAolce TomGoNUo yla TOug Katoikoug Tng meploxig kai frav o dnuéoilog xwpog 6mou Gradpaparifovrav Ta mio onpaviikd yeyovéta yia autd
GAAWOTE PplokoTav mavia oTov muphiva kai n audj Tou voou anoteAolce TNV mAateia Tng kKolvoTtntag. INHEpPA Ol vaol £pXOVIAL QVTIHETWNOL HE TG MEYAAQUROAELS Kal
KTiZovial katd PRKo¢ autoK1vnToSplpuwv, O AOT1KA KEVA KAl O MUKVOKATOLKNUEVEG MEpPLOXEG (OX1 Opwg oTov muphiva Toug) Snuiloupywvrag VEEC OXECELG mMepiPdAAoviog

Kal vaou mou 6ev €xouv peAetnBei axkdpn . Ma autd GAAWCTE n aulil Tou vaol EXACE T1¢ GAPXLKEG TNG MOLOTNTEG Kal mA£ov amoteAei amdd éva mpoavAio K £vag avoilktog K
Kal aypnoiponointog Xwpog péca otnv mOAn. Me tnv aMAoiwon tng Snpdorag Xpoidg TNE ouAng kat o i61o¢ o vadg neplbwplronoleital pe anotéAscpa o vadg va E
XPnolponoleital povVo O MEPLNTWOELG EKKANOLAOPOU KAl OX1 Yl KAMO10 ONMavVT1KO YEYOVOE TNG KOLVOTNTOG OMWwG MOAld. (1]
A

190-180 alwva 210 oiwva A
A A

I

0

2

. Ayopa Xwpog SlaokEdaong . Inueio ouvavtnong/tonéonpo . Toixog-o6p1o . MpoduA1o

loanna Petrou Church Project
University of Cyprus
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Tpito onpeio mou Yperaletal MepLOOGTEPN MEAETN KAl MOAU MPOCEYMEVN Mpoofyylon eival o Toviopdg tng otiypfg tng Beiag kolvwviag omou eivail n
oTlypn anokopUdwong tng Oeiag Aeitoupyiag. EKeivn tnv otiypr Aowndv o miotdg napakohouBei €va Balpa kal KAAELTE va CUHPMETACXEL OE QUTO HE HEYAAN
guddBela adol npékeltal va €£10£pBel péoa Tou owpa Kal aipa Xpiotol kal kat’ enéktaon n Beia $wrion. Auctuxwg Opwg auth n otiypn Sev
Xapaktnpi{etal pe euvAdPera amd toug miotolg aAAd pe B6puBo kal ouyyuon. Adol n apylrteKktovikh pmopel va kdvel ta mdvrta nwg Ba WPnopoUcE ME
ApX1lTEKTOV1KA oTolxeia va tovioel ekeivn tnv otiypf kai va kepdioel tov katdAAndo oePfacpd kal mpoogoxr amé Ttoug l'l'l.UtOl'Jq;

loanna Petrou Church Project
University of Cyprus
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Cyprus and its people have been historically inventive and receptive
of new ideas in many fields including architecture. These ideas often
characterized as modern and considered radical for their times,
have been accepted by Cypriots enabling them to be realized
through the construction of diverse building types for living,
working, learning and worship.

As we erect new places of worship, | appeal to all who have the
authority and resources to realize new churches, to open wider the
doors through which Cypriot architects, especially the new
generation, can explore ideas leading to a contemporary
ecclesiastical architecture. An architecture which derives its strength
from the essence of the teachings of history, is as daring in its
symbolism and powerful in its unembellished geometric complexity
as the ancient, beautiful Byzantine churches of Cyprus.
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